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The design and distantly allied technique of this picture were all that Steer
took in from Seurat.
Divisionism
Seurat's heresy, which should have remained decently dead, was revived
when Feneon's collection of his work came upon the market, and has won
popularity of late? years with the 'gobemouches* of criticism. George
Moore's protest, therefore, calls for renewal, and the craze for a brief
excursus.
In the early eighties the treatise on 'Colour* by the American, Ogden
Rood, first published in 1879 and translated into French, German and
Italian, stirred anew the curiosity about 'complementaries' and 'primary'
colours in relation to the spectrum which had already teased painters like
Turner and Delacroix in the days of Field's 'Chromatology* and Chev-
reuiTs treatise. Goethe himself had taken a hand in theory and the devoted
Eckermann, neutralised for any literary purposes of his own by the
Olympian tyrant, had tactfully to put the master right on some points of
colour vision.
I remember a conversation at Brighton early in the eighties with a
lady, an ardent student of painting, and in particular of Watts Y iridescent
effects. She insisted that every area of colour should be furnished at its edge
with a rainbow aura. It was vain to urge that the colour would do any-
thing in that way of retinal reaction without the effect being doubled by
painting it. That itch for bringing complementaries into the open must
have been widespread, but a match was set to the smoulder of theory at an
early exhibition of the 'Independent Artists* of Paris, a body founded
concurrently with the 'New English* in 1886, In that year was shewn
Seurat's Isle de la Grande Jatte with fully developed *pointillage\ or *divi-
sionism*, dots of supposed 'primary* paint, as minute as the brush-tip
could produce, with the intention of recombination at picture distance.1
Seurat, son of a small-bourgeois official, the crank of one idea, repro-
duced his father's type as a crank in painting; ruined a fine original sense
of colour by substituting the ridiculous showers of dots, which produced,
actually, not more vivid colour, but a foggy whitish grey, and being a hope-
lessly inept designer he either clamped upon his meagre drawing a tyran-
nical geometry, or chose out of all possible material in harbour scenes of
the richly paintable Honfleur the most wretched assembly of forms*
Signac, his fellow-champion of the process* declared later that the dot-
ting was a. ^mediocre proceeding* and at the same time guyed it in his
1 See the final section in my 'Nineteenth Century Arr* for an examination of the faUacious
theories and ineffective practices involved.